Elaine Keillor, Distinguishad Research Professor Emerita at Carleton
Universily, is an intermnalionclly known concert pianist who has
perfarmed in recital ond with orchestras throughout Europe ond Morth
America. Having completed oll the theorstical reguiremants by the age
- of fen, she remains the youngest pianist to have received the Associate
® diploma in piono from the Royol Conservatory of Music {Toronta). She
N was the first fermale recipient of o doctorate in musicalogy from the
- University of Toronto. As a pianist and chambar musician she can he
heord on seventeen CDs thal have been proised for their impeccable
pianism and artistry. Crifics have described her playing os “odept” (New
Yark Times) and proised her “exquiste fouch’ (Ofiawo Citizen),
"remarkoble vitality” (Butfalo Courier-Express), “musicianship of a high
order” (Toronte  Globe and Maoil), ond “considercble imaging-
S tion” (Voncouver Province). The first recipient of the Canedian Women's
Mentar Awards (1999 in the cotegory of Ars and Culiure, she has
written extensively on Canadion music, including John Welnzweig and
His Music: The Radical Ramantic of Canoda (Scarecrow Press, 1994),
and Music in Canada: Cepluring Landscope ond Diversity [MeGill-
Queen’s University Press, 2004),

. loan Harrison is o dynamic and versatile musicion whe mointains: an
| active performonce schedule on both the modern and boroque: cello.
She holds degrees from the Mew England Conservatory of Music where
she studied with Lowrence Lesser, the San Froncisco Conservatory of
Music where she studied with Margaret Rewell and lrene Sharp, and
Yale University, where she was o teaching assistont 1o Alde Parisel while
completing her MM. Joon confinued her fraining ol the School for
Strings in Mew York where she eamed o diploma in the teaching
philosophy of Dr. Shinichi Suzuki. She has taught o the Juilliord School,
« Princeton University, the Perlman Music Program, the Uniled Mations
Internationol School and the New York School for Strings. After two
| years os Assistant Principol Cellist with the New York City Opara, Joen
moved o Ottawa, where she regularly gives master closses and music
workshops. An adjunct professor ot Carleten Universily, she is currently
pursuing her dociorate ot the University of Oliowa,

Gilles Comeau, Direclor of the Piano Pedagegy Ressarch Labaratory,
received his Ph.D. from the Univarsity of Montreal betors undertaking

" post-dodloral studies with Marc Durond ond Gilles Manny. His research

* grant from the CFl and the Ontario Trust Fund made the creotion of the
laboratory possible. Gilles heads several multidisciplinary rasearch
groups studying varicus aspects of piano learning and pianc teaching.
His books inclide Comparing Daleroze, Odf and Kodaly and the five
volurmes of the llustrated History of Music for Young Musicians series,

Capriccio: Acht Sauschneider miissen seyn (1766)
Joseph Haydn
Lindhelm-Saderstrém Clavichord

When writing the Capriccio, Hoydn was inspired by the children’s song, Acht
Sauschneider missen seyn, which allowed him to give free reign to his
down-to-earth sense of humour, This is illustrated by the song's opening
line: “Eight good men, i tokes no more/Then you con castrafe o boar.”
Haydn wrote the piece for the clavichord, an instrument from which he was
inseporable. The Copriccio is o set of twelve variations, each of different
lengths in a voried sequence of major and minor keys. The piece breaks
new ground in keyboard writing, introducing many keyboord devices,
figurations and textures for the first time.

Prélude, op. 45
Frédéric Chopin
Viennese Grof Piancforte

Written in 1841, this prelude was Chopin's contribution to the Album
Beethoven, which was published by the Viennese publisher Mechetti to raise
funds for o Beethoven menument in Bonn. Here, Chopin provides specific
pedol markings for the Viennese Graf piono that vary considerably from the
loter French edition prepared for the Erard piane. He alsc mokes extensive
use of hairpin markings fo indicate rubato in oddition to the normal
crescendo ond diminuendo ward markings.

Sonata for Violoncello and Piano in C miner, op. 5, no. 2
Ludwig van Beethoven

Viennese Grof Pianoforte

Beethoven wrote this wark in 1796 while on tour and in Berin at the court
of Friedrich Wilhelm II, himself a callist. Jean-Louis Duport, the king's first
cellist, played with Beethoven at the premiere pedormance. The court
owned a wide array of pionofortes and it is likely that Beethoven played on
the latest model of the instrument. Tonight's performance highlights all four
pedals on the Grat: damper, double and single moderatar plus the shift,
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Sonata in A minor, op. posth. 143, D 784
Franz Schubert
Viannese Graf Pianoforte

Although it was not published until 1839, this sonata was written in 1823,
the sarme yeor this medel of the Graf was first built, From 1814 arwards,
Schubert had managed to create his own pionistic idiem in the liedar
occompaniments, His sonatas con be divided info three groups ond this
evaning's sanata, writen just after the famous Wanderer Fontasy, leads off
the second group. Subtitled "The Trogic,” the sonato is thought to have
been written soon after Schubert realized he would riever be able fo lead a
normal, healthy |ife.

The first movement, densely constructed, is based on a succession of sigh
mofives coming out of the ones presented in measures wo and four, The
writing then develops an orchestral texture leading io the second thematic
group in E mojor. The Andante is believed 1o be o diglogue between the
desperote, despairing Schubert and his friends. A posscge marked con
sordino [with muted sound| repeatedly interrupts the lyrically consoling
melody. Just before the second con serdine, Schubert introduces @ harmanic
progression of o ninth chord moving to o second inversion triad, which
would later become one of Brohms' trademarks. The opening of the lost
movement has been described os snowflakes gently covering o spring
landscape, followed by the arrival of full brunt of the storm.

* Clavicorde Lindhelm-Stderstrom, fobriqué par Andrew Lagerquist
Pianaforte viennois Grot de & octaves, fabrigué par R, J. Regier

* Lindhelm-5éderstrom clovichord, built by Andrew Lagerquist
f-oclove Viennese Grat pianotorte, built by B. J, Regier



